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With advances in technology breathing new
life into traditional technigues, Henrietta
Thompson finds the craft world enjoying

a stimulating and lucrative renaissance

hink of the
weond “craft™
and the image
that springs o
mind s usually
an olde worlde
one. Aworkshop
crowded with
Freshily birwi
wood, metals or leather, scraps on
the floor and sunlight streaming
throwgh dusty windoews. Or maybe
it"s a remote village, complete
with tourksts buying up handiwork
learmed over generations.

Dby emough, thene's nothing
im thedefinition of the word "craft®
that sy it has tobe steeped
in traditicn and handed down
through geneations. [t Smply
IR “an socupation of tmde
recuiring mamusl dexterity o
skillid artistry™, o “to make by
hand". What's more, contemporary
designers and makers ans ruurnl.ng
o the workshop torevive a.nnt:ﬂ
skills with radical new
and forvward-thinking ideas. ﬂﬁen
they ane inventing entirely new
processes s they go.

MATERIAL DEFFERLNCES

Take Antom Alvarez. A recent
graduate from the Royal College
af Ars (RCA), the London-based
Swede invented theart of thread-
wrapping for his final MA project.
Using his extreordinary thresd-
wrapping machine (which looks
like s buteh kind of spinning
wheel), hie binds small pleces of
oo, plastic, steel or any other
material avalkble inte sculptural
pieces of furniture by wiapping
thesm tightly in gluey thread,
His studio is an otherworldly
landscape of cocooned forms.
Alvarez originally trained asa
cabinet-maker and is now refining
s mew technique dadly, “You
could say [ developed this process
ad an altemative to more traditional
joinery, a new way of holding parts
togethien,” he says, “1 definitely
s it as a new crafl, and I'm now
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PREDICTS FIVE KEY
DESIGN DEVELOPMENTS
FORTHEFUTURE
THE EVOLLITION OF
ACANDBEAVIAR ESIGH

*Form wied o fodlow fundcison;
now form follows fun.®

LIGHTING TECHNOLEBGHES
“Froam LE Ds to hologrames,
lighting b e mone
soniisthcated.”
RECONMECTING WITHHATURE
“Frasm green walls to hamessing
the wexiber, designers Lke Dandel
Rybakken ard Samon Hesjdens e
bringirg the outside in. ™

CHLARRATIVE COMTUMPTEDN
“Sharing and swapping design,
rather than owning it, will Let us
acorss things we've never had.®

CRAFTSMANTHIF ALATHES
THE REXT LEVEL

*The high street is changing
and craftsmanship s going back
to comemimnity level with new
sesthetics opening up.”

experimenting with different
materials, sizes and ideas, I'm still
waiting to see whiere it will go.™
Julia Lohmann, a designer
based between London and
Hambairg. is looking for ways to
s seaweed as a stmectural and
diecorative material, Her projects
inchadi jewellery, sculpiures,
lighting and even fumiture, On
the Laminariam, 3 beautiful sea-
green bench, the venser is kelp.
“Seaweed veneer is amaterial
wir developed with [furniture
mamufactuner] Deutsche
Werkstdtten Hellerau,” she
explains. “The blade of seaweed
replaces the wood veneer. 1'm now
interested inusing seawesd in
marquetry too, It such a perfect
application for this material.”

Thee Poweer of Making, the YaAs
summer 2011 exhibition, attracted
265000 visitors, all eager b0 See
creative people in acTion. YWe now
have mone opportunity than ever
bo witness craft like this, with
everyone from ghobal fashion
brands (Mulberry, Hermds, Fendi,
Louis Vitton) to mbcrobeeweries
dolng their utmost to emphasise
their craft roots. During the recemnt
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London Design Festival, visitors to
fumiture shop SCP in Shoreditch,
past Londan, conld watch
basketmalking in action, thanks
toa collaboration with Makers

& Brathers while old-schopd
pmﬂnrﬁnrhilndm.lllﬂlumry
Linley, near Sloane Square, hosted
live marquetry.

Thealchermy comes themix,
howewver, Craft implies an attention
todetail, regardless of the cost.
iy a warld where globalisation
has rendered everything
homogeneous, the prospect ol
an ohject with provenanoe and
heritage, created by an actual
TS0, USing unique wkills, 15
rare, And yet industrial designers,
wiith their mass-production
sensibilities, inguiSiee mands and
fearlesaness of new technology,
have much tooffer,

Last year the Crafis Councl
celebrated §ts 40-year anniversary
with some insightiul reports.
Although the majority of the
73,000 craft businesses in the UK
are sole traders, their combined
income is £457m - compared with
es1zm for London's West End
theatres and £316m for music
dovemloads in 2010,

Crafft is becoming increasingly
acoessible too, as the industry
embraces new technobogles.
Makers today collaborate with
scientists, bechnologistsand

IT'S THE PROOF
OF HUMAMN
INTERVENTION
THAT PEOPLE

SEEMTOLOVE
-

engineers to find unexpectsd

new directions. When the world’s
firat tisgue-engineered synthetic
organ transplant took place in July
20k, saving the lifie of a throat
cancer patient, the success of

the procedure was down toan
unlikedy fusion of haatechnology
and crafl.

Working alongside surgical
research Fellows at the Rayal Free
Haospital, glassmaker Matt Duirman
heelped develop moulds for the
tissuwe that could withstand the
fierce heat of a bioreactor, Duman's
miabids are now bekng used to
develop tissur-enginecred noses
and odhir ongans. It works both
ways boo. When he's ot making
noses, Durran’s installations ane
inspired by bell jars and x-rays,

In general,
the lines bebween créeative
disciplines are getting very

Blurred,
London-bated
Simon Hasan
describes his
work as sitting
im the territory
between
ancient crafts
and indusirial
dheesign. His owr
Bl {or badled
leather) limited-
edition vases, stooks and

chairs, have atiracted colbectors
from all over the workd, But

the recent RCA graduate's new
calbection of leather acoessozies
widl bee much more accessible,
thanks toa radical tweak in
technigue. This time, the leather
widl e Baked, not balled. “Hatling
the leather is truer o how a lot of
medieval objects werne probably
made, but musch more brutal,”
says Hasan, “It's not suitable for
valumme production, as it degrades
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the material.
Baking the
leather is
gentler.”
Mew York-
based Doug
Johnaon is
rethinking
ceramics, using an ald crafting
technigue in which ropse or cord
i% oodled and stitched 1o lorm
bowls and baskets. “The method
explores ways of transforming
a limear material into three-
dimensicnal objects,” he says.
=] g it 45 a form ol analogue 10
printing performed by a sewing
miachine and with much less
precision. The 30 file” is in my
| head as1begin each piece and its
| formation happens by making
| oertain adjustments 1o the work
wihile sewing.™ The hiflow-tech
prooess has ity Hmitations,
determined by the sewing
machine, but it’s the proal af

human intervention that people
seem bo love,

Carpentry |5 alsoevolving ata
rate of knots, thanks 1o modem
machinery and inmovative new

practitioners, Australia-based Tate

Anson's Solaris clock and Tryst
stool are produced by machining
and steam-bending & single piece
of solid timber to stunmning effect.

Crafl can bring back physicality
and textune to design, and add
context and rootedness that will
always ennich the results. Buol
miew lechnologhes, experimental
ilexs, arad mrpri.iirlg_malﬂi..ﬂ
choloes suggest that craftspeople
are wholeheartedly embracing a
new mission. Iferaft ks the future
of design, then design is also the
futuire of craft. Together they are
exploning strange mew worlds,
boldly going where no man has
gone before,

FORM AHD FMURETION At one ered, the art
' rioryea school wanted
y the second half of | furniture, pwellery and
the 19th century, bbuildings to be highly
Britain was the omate and decorative.
mﬁaw Theey ciovered everyinchof |
| space with highty stylised |
mwhrilh.m interpretations of nature, |
and arts. Synthetic colowr | tocreatewhut Sabrades |
was discovered in 1856, and | Dali would ater describeas |
the industrial revolution “the terrifying and edible |
eseant that fabwics once beauty of art nolresu |
fior the rich were ssidendy | architectsre.” [
“ﬂ'm-mu nnmm | 200 theirideas  have deckled ance and far
For ceimturies, argument, the | cuntary, once
had been handmace, Mow, | inparticular theBauhaus | enshriced in Dieter Rams’ | alll o shche ittt Eha ™)
machines were producing s | Ten Principles of EHI!. mﬂm
furniture, clathes, industrial | Design: "Good desige:
ginsandboadingbrics. | || SEEMS THAT | ioneaive; makes aproduct | ensure that our designs]
Butmovingfrom centurses | DESIGNISATITS | usetul; s aesthetic; makes | will stimately serve you")
of handcrafted week to BESTWHENIT aproduct understanchable; | tosee that these principles
amachine ssthetic was. | SERVES LS b uncitrshee; s honest; B | ane slive and well.
never going tobe simple. | bong-Lasting; is thorough it s that design b 51
The Victoran polymath | down to the Last detall; i its bisst wehen i serves us.
wiilliam Morrss frst framed | school in Germany, emironmentally friencly; s | As Steve Joba, for years the
e aruingthat | preached functionalizm i lietle design as possible,” | guiding light at Apple, put
art should ot be severed | - stripped -dovwn design s Priaediz Braun it: "Deesign i pot just what
froen its surmoundings wivere form followed | Famous with his simple, I bk (e andd feels Uik,
that furniture, books: function. Andinthe 1930s  functionad items, from Ereign b how it wosks.”
and wallpaper coutd all | theScandinaviansbegan | poket necoed players to The weeld bs
b objects of beauty, o Fnel a wary o creata electric razors. A lifetime oo, e will bee luacky
sccessiblete sveryone, M | functioralism that was spent refining and purifying | I desigress continue to see
ideas promptedsomeof | rooted in natural farms wa distilled into these 10 themsetves a5 our map-
the key design debates of | and materials; Ame principles, which still guide | maloers, our guides.
A 200th century. | Jacotsen and Alvar Astto | today's designers. | (D mibd vion der Tew
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