Brings His Design Pedigree to the Doghouse
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Uncommon
Threads

REBELLION AND BRAVADO
PERMEATE THE CREATIVE
PROCESS BEHIND BREAROUT
TALENTANTON ALVAREZ.

FORTRAT FALUL FLEWS

Anton Alvarez wouldn't call himsell a rebel
per se, despite the fact that he discovered
his artistic side as a teenage praffiti writer
in hi% nathve Uppsala, Sweden. [t's just that
the one theme underlying his creative life
s0 far—following him through Swedish
cabinet-making school, o bachelor's degree
at Konstfack, and & product-design degree
at the RCA=has been a compulsive need
to do the apposite of whats expected of
him. Whoreas all the other grafl-
fiti artists he Enew drew oul-
lines of their designs, rushing
to fill them in before they got
busted, Alvares was Enown [oF
hiz improvisational, reestyie
approach. And at Konstfack, he
S3¥E, he was always avording the
hriefs. “Even if we were asked
tor dho something simple, Iike a
table, I'd see if water could sup-
port 4 group of objects instead,”
he says. °1 wanted to do what-
ever | thought was the larthest
awray from the obvious answer.”

When it came time for his
most ambitious project to date,
however—his RCA graduation
thesis this past June=Alvarez
had mothing to push back
against: he and his peers were
expected to develop briefs of
their choosing. S0 he ended
up subwerting, albeit uncon-
sciously, the rules he'd learned
in cabinetry school and cre-
ated a technique that united
a mix of materials in the
most cXpressne way pl'n':.ihh;_
without the lime-consuming
precision inherent to wiood
joinery. "1 have the knowledae
and the skills to do that,” he
gays. “But it% so boring” His
Thread Wrapping Machine is
cssentially a spinning whecl
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armed with glue-coated string that winds
a messy cocoon around pretty much any- |
| thing passed through its central hole: the |
thesis itself consisted of lmps, benches,
| and fables that leoked more like mutant |
| sock puppets than anything a skilled wood- i
[ worker could possibly fathom. Any material
is fair game: At the London Design Festival
in September, he incorporated picces
of expensive crystal into the futuristic
Technmcolor spear hie created for Swarovski's
Dbl Crystal show, Preces made with the
machine are currently being sold at the
high-end London design shop Mint.

Yet since producing 180 wrapped seats
for 2940 guests in less than 340 days for an [
RCA-sponsored benefit dinner in October, |
put on by the organization Outset, Alvarez |
has found himself aspiring more and more |
to the technical mastery so charscteristic
of his former studies. “To do such a big pro-
duction. | had to learn the machine really
well, and &= | learn, I'm trying to make these
preces as good as | possibly can,” Alvarez
says, His particular form of rebellion isnt
meant to alicnate people—least of all the
clients hi's begun courting from his newly
launched studio in East London. It more
about finding unexpected ways to give
them what they want. “I'm trying to push

| what's possible in a given context,” he says.
In hiz ather project at the LDF for
| example, his RCA class was invited to the

" | Benchmark furniture factory in the English

| countryside by the American Hardwood

Export Council. Each student
was asked to create a chair with
the factery’s technicians and
caleulate its environmental
impact using a sophisticated
set of algorithms, But while his
peers were toiling inside, duti-
fully making their measure-
ments, he chopped down a tree
from the surrounding forest
and used o chain saw bo carve
it into & bonch where it oy, 1
ignored all the parameters they
wire giving us so 1 could get an
casier understanding of the real
environmenial impact,” Alvarex
says. “l wanted to cut the tree,
produce it where it grew, and
leave it there. The chain saw
was the only tool that Left o trace.”

By creatively bypassing the project’s cri-
teria, he was able to reframe the discussion
on his own terms. “If | make a wood joint,”
Alvarer says, “the craftsman who's teach-
| ing me could always say, “This won't work .
because wood reacts this way or will move
like this when it's wet” Bul if I'm the only
one who knows about a technique because
I invented it myself, there's no one who ean
sav it's right or Wrong. " -MONICA EHEMSUROY




